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Milaca County 
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OLORMIX 


Beauty that doesn’t wear off 


HERE are scores of places where concrete can be used 

advantageously since Colormix made it available in 
permanent, attractive colors. Where it was once neces- 
sary either to sacrifice beauty or use more costly materials, 
Colormix has made possible lasting attractiveness with 
inexpensive concrete. For such places as porches,terraces, 
garden pools, clubs, display floors, office biuldings, restau- 
rants, basements, etc.—wherever beauty must be retained 
at low cost—Colormix has proved its permanence, serv- 
iceability and economy in hundreds of installations. 
Colormix is the original, perfected and proven colored concrete 
hardener and is available in a range of nine attractive colors. Unlike 
ordinary coloring agents which weaken concrete, Colormix, by 
maintaining the full tensile and compressive strength, makes the 
concrete wear-proof as well as beautiful. 


THE MASTER BUILDERS COMPANY 
CLEVELAND, OHIO 
Factories at Cleveland, O., 
and Irvington, N. J. 


Sales Offices 
In One Hundred Cities 
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\ novel polychrome effect in which color has 
been associated with silver and gold, the forme: 
being used for the face and hgure and the latte1 
wr the hair. 

this model measures 18 inches in height by 
fourteen. 


PauL JENNEWEIN, Sculptor. 





SILVER STATUETTE 
PauL JENNEWEIN 
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When we think of the 


oday, it seems almost impossible to con- 
that anv great change take 
although few will venture the 
demands of 
to bring about 


That our 


ceive 
place in it 
assertion that. still 


Call 


greater 
modern education will fail 


many unthought of changes. 


modern school buildings have reached a 
high point ot perfection is indeed evident, 
and a community is justified in feeling 
that the schools which it is erecting today 
are permanent investments that only wear 
and will render antiquated. With 
this in mind the question of the cost per 
pupil should not arise, for these modern 
buildings unquestionably are to serve 
several generations, and their value can 
not be estimated in dollars and cents. 
When we compare our modern school 
buildings with the old buildings of a half 
century ago, we see that a sweeping revo- 
lution has taken place, and looking back 
over the past twenty vears, we find that 


tear 


aSKCC 


ool buildings be 
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it came about wit! 
here were naturally outstanding leaders 
in this movement, amongst both educa- 
architects, and the leadership 
an scarcely be accredited to any one man. 
Some twenty years ago Mr, Edwin T. 
Wheelwright in Boston and Mr. Wm. B. 
ttner in St. Louis, realizing that,a com- 
the situation was needed, 
vegan a comprehensive study of the de- 
fects of the old buildings and of the sci- 
entific requirements needed to remedy 
them. It was indeed fortunate that this 
work fell to men of the type to see 
the necessity of adopting practical, sci- 
entific principles and at the same time 
possessing a love and appreciatien for the 
aesthetic side of architecture. In their 
hands, the practical requirements became 
incentives for architectural expression an«l 
the new that were given birth 
unquestionably have become a distinct 
part of our American architecture and 
have marked an epoch in our building 
with perhaps wider influence for good 
than any other phase has yet exerted. 
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WINSOR SCHOOL, LONGWOOD, MASS 


R. Clipston Sturgis, Ar tect 
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would only have bee: nly » that can be intelligently adopted. 
exclusive shops of our ‘The cafeteria, already accepted as all 
may not be too mucl essential part of the Jumior and Seni 
approaching something oh hool, 1s rapidly becomin; 
in the developme: itial pat { the Grade School. 
orative arts and that the first living conditk ar rendering 
npetus given to this movement may litheult the preparation ot meals 
ld home, an al) tendency to lig] 
housewite’s cat will year! 
favor. The cafeteria where 
some food may be obtained 
and which tend kee] 
up the thread ren away from th by 
lett otf an tf is an invaluable adjunct to the 
iressing the building it] ho is Lhe domestic science depart- 
selected and appropria ment, also no longer an exclusive 
assic li of the High School, should be planned 
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In so import. it a civic work as our 
1unity should not 
suulding to be the 
is to fulfill its most first and chief concern. The economic 
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allow the cost of tne | 


urpose, it must have attractive side must always be considered carefully 
that it will be used by pupil but results must be had at no matter what 
nes other than the ae cost. Upon the architect falls the neces- 

he establishment of sity ot bringing the cost of the building 

braries in grade school within the appropriation and it is only 
las been tound by the most skillful planning and by the 
st attractive feature. The judicious use of materials that good 
auditorium or gymnasium which = architecture can be produced today 


used as a meeting place for neigh- within reasonable costs, and very little 


Louis | 


associations or a clubs money can be devoted to purely decora- 

likewise to bind school and home tive details on the exterior. The archi- 
sely together. ‘The ‘r present tectural etfect must be obtained by a more 

ecessity of guarding the physical health simple use of the sound principles of 
children has called for small clinics, composition. Dignity of design, after all, 
rooms and gymnasiums. The Kin- does not depend upon the enrichment of 

rten has so long been a part of the elaborate architectural detail, but rathe 

Lh )} that it needs no special upon the harmonious use of appropriate 

. Where funds will permit, the motifs and well selected simple materials 

plan of a grade school provides The use of honest, durable materials 

h auditorium and gymnasium, and in- and the insistence upon good workman 
— there would also be the shop, ship will in the end more than pay for it- 
the drawing room and the music room. — self in alia the cost of upkeep. R. 
\\ ie 4 the greater demand of our modern Clipston Sturgis, Kilham Hopkins & 


educational methods, the plan of the Greeley, and other architects around Bos- 


( 
grade school has become what Mr. Ittner ton have shown how the Colonial style 
so aptly calls the “enrich ed plan,” and, lends itself to everything that is best 
in order to meet still further medica in schelastic design. These architects 
tions and enrichments in the ‘e, no have attained their results by employ- 

} hool building today ing only the principles that underly all 
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FIFTY-SECOND STREET 
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THE GOLIAD SCHOOL, GALVESTON, TEXAS 
Wm. B. Ittner,"De Witt & Lemon, Ar 
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THE ARTHUR H. HOWARD ELEMENTARY SCHOOL, WILMETTE, ILLINOIS 


Perkins, }¢ vs & anilton, Archite 





itectural Record 


Gymnasium Interior 
THE ARTHUR H. HOWARD ELEMENTARY SCHOOL, WILMETTE, ILLINOIS 
Perkins, Fellows & Hamilton, Architects 
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hundred feet high would have 
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far and near of the Washington 
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and heating plant for government 
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Park. When this bridge reached its age 
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thing except the frame structures which _ feet Seventeen of these ugly prongs 
were being erected elsewhere for emer- three stories high project from the two 
gency use he location selected re- buildings. These prongs project a hun- 
quired up-rooting thousands of thrifty, dred feet or more over the normal build- 


well-developed trees, and foundations ing line on the Mall which has been es- 


made very costly because of filled tablished as 450 feet from the center 
ground, the extra cost of which would = axis. They are constructed. while dur- 
have purchased solid ground elsewhere able, in the crudest reinforced concrete, 
Having gotten authority for temporary = skeleton filled with indifferent brick 
buildings, what did the War and Navy work No thought has been given to 
Departments do Chey immediately proportion, which is bad, or to detail, 
made plans and hurried the erection of which is worse. Imagine seventeen of 
reinforced concrete structures; nothing these ugly structures thrust upon your 
more permanent could have been buiit. notice with no chance to avoid their 


Chose interested in the beauty and fitness ugliness, when vou make a_ reverential 
of Washington would have made a de- pilgrimage to see and enjoy the Lincoln 
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The War and Navy Buildings seen from the Washington Monument 
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least strive to have their projecting 
prongs cut off to bring them back to the 
building line and have their frontage 
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( Austin, Architect; G A. Lansburgh, Collaborating Architect 
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Galbert Stuart and Jo Singiet ( 
; 
vo im the annals of painting; Ilorati 
Gsreenough, Augustus Saint Gaudet 


rederick MacMonmes, and bela Pratt 
+] ] ; silat \\ 1] 
Lile CHrOnCICS OF sculpture : \WVilllam 


Rogers, Francis Walker and Phillips 


While the Square, in its present state, 

ot be compared for purely aesthet 
alue with many less noted places, im 
ther cities, there is a certain naive awk 


wardness that charms and interests the 
; 

visitor, while filling the native with a 

sense of complacency, This is partly duc 


he teeling that it 1s, in a wav, about 
the only CIVI centel the CIL\ POssesses, 
umd perhaps more largely to the architec 
ral monuments that enframe it 
Be that as it mav, ever since our reco 
pil 
rimages to Copley Square are frequent 


1 


lection and even at the present time, 
occurrences in the datly lives of stu 
dents, architects, and all those seeking 
sustenance at the font of Helicon. Its 
trickle may be taint and its tintinnabula 
tions as heard from afar, but the stream 
is crystalline. 

Trinity Church is not surpassed by 
contemporaneous work in this country, 
ind in outline and texture it attains a 
semblance of annosity. In a lesser ce 
gree, this is also true of the Public L1 
brary, which contains many vaiuable 
treasures for those suffering from aes 
thetic anorexy. The New Old = South 
Church is a wuntque reminiscence of 
Venice, Sienna and Salisbury, while the 





S 
) s | ey Plaza Hote cal hare 
«© called an improvement on the « 
\ rt \]qy 1 bso +1] > 
\rt SJiuseum which = it replaces. i | 


Pierce Building marks an astonishing 
epoch in late AIAth Century Archite 
ture, concerning which there are sund! 
jovous tales and a pathetic sequel 


When MeKim, Mead & White's draw 


ings for the Public Library were first ex 


hibited in Boston about thirty-seven and 
a half years ago, they created a tremend 
ous sensation. Eugene Leétang, Profes 
sor of Architecture at the Massachusetts 


+ 


Institute of Technology, veteran of t 


franeo-Prussian war, and logist of th 
Prix de Rome, beloved of all who knew 


him, made a superb rendering in_ blacl 
and white of the principal front in Coy 
levy Square. 

LLétang 


~ 


was a master-draughtsman, 11 
there ever was one. Some of his draw- 
ings hang now on the walls in the old 
Rogers Building—one in particular with 
a marvelous deep blue sky. “It took 
twenty graded washes to make that sky.” 
Létang used to tell us, “A draughtsman 
should spare no labor to produce the 
tect result.” 

He used to come back from lunch at 
Marliave’s or Mieusset’s about 3:30 in 
the afternoon, with Larry Mauran and 
Jud Wales, all three a bit foggy, nidorous 
with 1884 Macon, Hennessey’s three star, 
and caporal, for the daily critique. With 
a soft pencil and a few thumb smudges, 
he would make tracing paper sketches 
of such loveliness that they revealed to 
the student undreamed beauties in his 
stodgy campanile or timid triumphal 


per 
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ad the 1 elt ( ¢ Vil O ss s11¢ ( hiet wit a 
nd g@iit sed the sil gS wings ( ( is, ved Dy some S 
: ‘ 5 ’ se ° 
erides, est ‘ l ( thiniy sil 
Lhere were ther 1 ed draugntsiiik ttel Wil a 21ass ) ( 
ose ( Ss some ¢ them now Vv 1 ( ! 1N¢ 1 ( ( 1 im t it 
e ranks the protessliol and they ct Is hy epast 
I 


drawings r the proposed |i rary that Vas Ways. visited conjunction w 
ivalled the coppe1 plate etcl ngs in Lu CTrmarves to Cople Square, eve 
aroul \fter these drawings were pu eh the stay might be briet 
ished, all Boston draughtsmen wanted lt was here that Henry Pennell te 
hrow up their jobs and work for Me s Rotch Travelling Scholarshi LVS 


rn times ever had such superintendence Now he rides at d a motor car that 
1nere Was 1 constant stream Ol! archi OKS likxe a Kranich t d Bach oral 
ects. draughtsmen and engineers w on the outside and has cinna 
cept the operations under daily and ho een cushions a in electric cigat 
ly supervisiot fhe students at ec] iwhter on the inside 

used to watch the workmen lay Guastav \ party trom Peabody & Stearns’ 
ino tiles for hours oun end. marvelling thee would be arranged, usually on a 
it the grace and delicacy ot the egg shell Saturday atternoon, to view the art works 


domes that carried huge blocks ot gran In Copley Square. brequently the party 





id retreshment (Jtten men trom the 
‘ : 
ther othices would be ound there and a 
eCasant evening Was assured tor earnest 
seckers atter truth and beauty In this 
Wav a spirit Of genlality etween the 
Yl ‘ Mces Was cultivated ind Mla 
things Value were 1 tually disse 
de, 
imong the draughtsmen ecame so Warn \ 1ttie cident told at one i Lhonese 
it we finaliv adjourned t the Vi LOTla, mectings hneiped aiterwards to enlive 
where, t ur jov, we found that Bow e tedium of another office 
, . Piss a . Phe Cordon: oo ee 
eer Was 1 s@€ason. ihis genlal beverage 1 Ii¢ rOrdadon \1l¢ nie lone? « iW ‘ 
4 ‘ ‘ 
- 1 ut every one in good un 1 Wa 2rave and sedate rchitect « est 
ve decided to remain, SO nat eacn 1 vy SIC practice 11) Bos O} mores Wit 
ave plent OT time to propound fis - ( ce ii the B ston Cnapter ot the 
} — hic annreciatne nad t191] \ \ ancl wt! hair lioht } 
leSIs, express Nis appreciation, and Wily \ ; \., and with Na snugntiy evra 
4° » 1 j 1 7 1,1 7 77 , 
ir his views I irt, time and space. ibove the temples. 11 \llen is the 
Phe Victoria, now sadly changed trom \merican architect who has had kings 
its former prestige t is at the present eens rincesses d princes numbere: 
. 4 ; ‘ : 
ime a family hotel, with a near-cateteria 1 9 s chents. His drawings for a 
] 7 
tmosphere In 1t8 dining roon Was tnen ] 1 lor the King (,reece recelved l 
hit F499] - ] +] y ] ] hy ] ] +} ] I> 
delightiul place tor quiet social gathe! WhHOTE broadside 1 re Sacred boste 
ings. The little basement cate (now con lranscript. He is the father of a family 
} , - } } ‘ ] nad liv 1 , + 
verted into a flower shop, periodicals and and lives in Louisburg Square, one of tin 
] 1- ! . ] eroncel -_ Ide anna nm outa iene ‘ 1,1} ane j 
eedle WOrTrkK .) TeS€ mbled the Vaults Of an oldest ana most aristocratic neighbot iOCdS 


ld wine cellar. Such it was in fact, n Beacon Hill 
vith fitting concomitants. It was noted (gurdon Parker was formerly a famous 
ror the excellence of its cuisine. Nowhere football | layer on the Harvard Team 1 


n town could one find a better filet the davs when the only College that use 


iver Harvard was Yale, once in 


mignon with mushrooms. Some oysters to win 
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\ es 
( tes 1); 
1 1es \ | i l S| rtly ilter- 
wards ( we { New York 
work 1 whbridgt | Livingst 
\ KeTmMAa 1 | LOss we Vel elie 
ered whi ind so ¢ 1 WTI 111 
nd _ faule t ret | t 


why we've never read the first pat 
‘La Belle Imperia.” “La Mye du Roy” 


lit | Pues t le | oO é So) 
dav we e to meet Gurd ¢ 
remind hin 

| e incidet efet ¢ { Is ¢ ) \\ 
Ine 

( )ne on (Gro \lle und Gu l 
| irke were SI hi Fa | WV hat 
Spring was in the air a the harbor’s 
eagve the nearest roa the ereat 
pen spaces” within easy reach of the 


otfice without unduly expanding the 
unch hour. They found a live sea crab 
about the size of a dinner plate on tli 
planking near a fishing schooner. The: 
had been lunching at the ( ate de la 


Bourse, splitting a bottle of ordinaire, and 
for dessert, each a pony of the cates 
old 1847 cognac served in oTeal goblets 
the size of weiss-beer glasses, so that the 
bouquet of that noble distillation might 
be adequately savored. 

They returned to the office with the 
slimy black crustacean, it appealing to 
their fancy as possessing great possi- 
bilities. Gordon put the crab in_ the 
drawer of the table where Willie John 
son worked, so that when Willie reached 
in shortly afterwards for his Carnegie 
Handbook—Willie had become a_ real 


draughtsman by that time and was proud 





: ( 
\\ » and hastily 

ssed it into the cupboard 1 er the s 
ust 1 time to escape the eav ( 
John Stearns who gave Willie a ha 
is he passed through the 1 
was no further talk of crabs t 

mas the entire oftice was 1 Ll vere 
stew finishing the competition drawings 
for the Pennsylvania State ( 
which jas evervbody knows, became 
cause celebre”’ before t was settle 

fhe next dav the 1 ident was 
gotten, and the crab passed from 
memory of the office for a week or mot 
until John Stearns, whose scent was vet 
keen, happening at the time to be standing 
near the sink, said, “Brooks!” B 
jumped. “Brooks, you'd better get 
plumber right away. There is somethit 


the matter with the plumbing. Have hin 
look at the sink trap.” 


soon as John left the ro ion Gurdon mack 
a dash for the sink, picked up the morti 
hed crab, wrapped it in a piece of tracin 
paper, and tossed it out the window 
where it fell with a great splash in the 
middle ot State Street. When the 
plumber presently arrived, he examined 
carefully around and under the = sink 
tested the trap, and though acutely awar 
of the symptoms, could discover ‘nothing 
umiss. Easy-going and unsuspicious as 
ever was—almost to a fault one might 
sav—John couldn't help feeling that 
Willie knew more about the matter that 
appeared on the surface, which, in truth 
he did. 

Copley Square is enriched with sculp- 














ture, notably in the porch of Trinity, approved by Eddie usually has merit. 


odelled on that ot St. Lrophime, en In tine grass plot before ‘Trinity's North 
ged and modernized. Charles Coolidge = ‘Transept stands Saint Gaudens’ Phillips 

s largely responsible for the completion Brooks monument. The pedestal, plat- 
the exterior which accords with Rich form, and niche are by McKim, Mead 
rdson’s original design. In conception and White. There is possibly less of an 
nd execution, it could hardly be im anachronism between Waligelmus and 
ved. Desiderio da Settignano, than exists be 


The sculptures of the Public Library tween Cullum Hall and the Riding Acad 
ire striking and vigorous. While son emy at West Point, not that the point is 
ight cavil at Bela Pratt’s massive bronze important, still, opinion is divided as t 
ures either side the main entrance, half the appropriateness of the Brooks Monu 


ubmerged in the granite blocks that = ment. Pete Richmond, for whose opinion 
' 


\MicKim intended as pedestals for standing we have also a high regard, says it’s 
figures (which, if carried out in accord unquestionably the finest monument in 
nee with that intention, would have Boston, and we are inelined = strongly 


dded greatly to the scale of the facade), toward his view. 


still there is great dignity and boldness to What, after all, could the artists have 
heir outline Eddie Maher, for whose done that would have been better? It 
ion we have great respect, admires was undoubtedly a dithcult problem, and 
hem immensely, perhaps because he was — the result shows an earnest and scholarly 
reat friend of Pratt’s, and anything treatment It is a work of great beauty 





WILLII IOHNSON IN) HIS AN 
PAM DAYS 














EARMSTEADS and SMALL 
MANORS OF FRANCE 
H 

! Donalds Lherle Koger | 
— and leh Hd fend? — 


r 
VC 














‘i \ ) B 
“ the Gothic influence was S 
the tow CAUYE \ is ce beg! ning vield piace ft 
( ed j 3 seties—t ewer Classic mode derived trom Ital 
1 )y ) ¢ \\ le the l tone llustrati 1 CONVEYS 
2 ( ( 1i¢ \not r r Sel bla Ce OO] S environment the 
ment ereat architectural ed wing gives the data requis1 
( es 18 t] 1 « e < le Ove Cct1o!1 ‘) raptat ) 
1 cle . og \ Barring a few places where the walls 
W 1S¢ r the whol iced with caretully dressed lin 
i Ss CI1T¢ 1 stance CAP i ‘ ‘ ar, I ire composed of lime- 
unsatistactory character of stone rubble with stones of exceedingly, 
Ss, as existing « litions, 1 varied size esent a peculiarly agree 
s. precluded the possibility « ble texture \here the walls are 
yhotographs or measure ubble the quoms are roughly square 
e in others st tions that cks of limestone of various widths, but 
ve moved had t r Loto the moulded string courses and window 
o with the subjects it was sills and archiiraves are chiselled with 
resent as ir example he scrupulous care as are also the det tilled 
tury fireplace (page 4/8 nices that appear at one or two places 
( wer deal tables s later additions he roofs are of small 
ites were : envave slates it ford an infinitely mot 
sh mats tlexible texture than slates of larger si: 
tea e Dt Ss is neath lie design of many of the windows is 
Losi VeVi especial good and even though most 
mbodies so many tea S f them have. bee ruthlessly mutilate 
value that it seems fitting enol emains supply serviceable 
1 or nv with other exar Sp 1 None of the old glazing 
nore ely domestt il course, is I Nevertheless, much of 
is not a few of the items the present glazing is distinctly good and 
to its varied composition deserves more than merely a_ passing 
( tible of adaptation al | 1h) olay Ce | t] e courtvare the al t 
in work based on the robust page 482) is obviously of far later dat 
ified in the dwellings mort than its surroundings, but the courtvat 
within ou roper sphere MpoOsitiot iken as whole, contai 
ved fireplace f limes eatures meriting notice. Altogether 
ereat chambers on the st sa building that, once seen, lodges tirml 
admirable specimen ot rich 1 the men ind from tin t t1111¢ 
ed late fifteenth century design — bits of it spring vividly before the mit 
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CHATEAU DE DUNOIS, BEAUGENCY, FRANC] 
eve carrying their burden of usetul reco good purpose in work of an = intimate 
lection. character. 


Pages 480 and 481 contain details 
: : : Note Witk regar ¢ tes measu! rawings 
drawn from humbler domestic examples — shown én this article, the overall measurements of the 
of buildings in the neighborhood of thx ina aan ludin sai: 
hateau de Dunois. These have been in- ™e2surements, are purely conjectural. This is du 
cluded here as it is thought they have a © superintendent who first gave them permission _ 
direct application that can be turned t Mh. ; oars 
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FARLY AMERICAN ARCHITECTVRE 
and te ALLIED ARTS. - I Libhography 


By 
Richard 7 Bach 


VIII. PERIODICALS 


1. General Articles, and Articles on Part 4: vol, xlvin, N« x9: 
Miscellaneous Subjects not Covered pp. 97-99, illus. Part 5: vol. xlvini, No. 1016, 


in Sections Following. lune 15, 1895; pp. 107-108, illus. Part 6: \ 
| 7, June 22, 1895; pp. 115-118, 


; Ivin, No. 1917, | 
American Institute of Architects: Committe lus. Part 7: vol. xlviii, No. 1018, June 29, 
ervation of Historic Monuments at 1895; pp. 130-131, illus. 
Scenic Beauties \nnual reports at conver Eberlein, Harold Donaldson. Hurley Town, 
Unpublished, but available, — wher New Netherland Idyl, in American Subw 
ted, by addressing E. C. Kemper, Execu May, 1911, p. 264-267, illus. 

Secretary, The American Institute of — Eberlein, Harold Donaldson. Three Types 
\irchitects. The Octagon, Washington, D. ¢ Georgian Architecture, in The Architectu 
\merican Scenic and [listori Preservation Record. vol. 34, July, 1913, No. 1, pp. 56-57 
Society Annual reports and occasional pul l.; vol. 37, No. 2, Feb., 1915, pp. 159-17¢ 

ications. Reports contain statements regard lus 
g status of houses in the care of the Societ Kegers, O. R. Early American Architecture, in 
ddress Edward Hagan il Hall, secretary, hh, Jurerical lrcjiutect. vol 118, no 2328-ni 
154 Nassau Street, New York City 2343, Aug. 4, 1920-Dec. 29, 1920, pp. 144, 176, 
\rchaeological Institute of America: Commit 212, 250, 284, 320, 352, 380, 410,442,472. 500, 534, 
tee on Colonial and National Art. Occasional 576, 604, 642. 670, 704, 736, 788, 822. 860, 
publications. Address: Professor Fiske Kin each foll. by one plate of a drawing; vol. 11‘ 
all, Pennsylvania Museum, Philadelphia, P: no, 2350-2370, Jan. 5, 1921-June 22, 1921, pp. 
gihters of the American Revolution, Society 14, 42, 68, 92. 120. 146, 174, 206, 244, 274. 364. 
the Committee on Historic Spots. Report 394, 426, 452. 488, 514, 554, 584, 612, 648, eac 
ppear as part of general annual reports. Ad foll. by one plate of a drawing; vol. 120, n 
lress Corres» nding Secretar General, 2371-2383, July 6, 1921-Dec. 21, 1921, pp. 12, 
\lemorial Continental Hall, Washington, D. ¢ 44, 80, 116, 152, 188, 224, 270, 346, 392, 428, 476, 
\ppleton, William Sumner. Destruction and each foll. by one plate of a drawing; vol. 12}, 
Preservation of Old Buildings in New Eng no. 2384-5, Jan. 4 & Jan. 18, 1922, pp. 12, 58, 
nd, in rt and Archaeology, vol. 8, No. 3 each foll. by one plate of a drawing. 
May-June 1919, p. 131-183, illus. and frontisp IE ventworth, Irving B. Dependencies of the 
Bessell, Wesley, Sherwood. Colonial Archite: Old-Fashioned House, in The White Pin. 
ture in Connecticut, Text and Measured Sertes of Architectural Monographs, vol. 8, 
Drawings. in The Architectural Record, 5 no. 2, April, 1922, pp. 1-14, illus. 
arts: (1) vol. 37, No. 4, Apr., 1915, pp. 361 arr, Albert. A Return to the Colonial, in Ti 
369, illus.; (2) vol. 37, No. 5, May, 1915, .Irchitect and Engineer of California, vol. 51, 
445-452, illus.; (3) vol. 37, No. 6, June, no. 2; Nov., 1917; pp. 38-59, illus. 
1915, pp. 547-556, illus. (4), vol. 38 No. 6, Fitz-Gibbon, Costen. (Architectural Philade 
Dec., 1915, pp. 672-680, illus. (5), vol. 39, No phia—Yesterday and To-day, in The Archi 


1, Jan., 1916, pp. 53-64, illus. tectural Record, vol. xxxiv, No. 1, July, 1913; 
Black. Wm. Nelson. Colonial Building in New pp. 20-45, illus 


Tersev, in The Architectural Record, vol 3, Fowler, Robert Ludlow. Historic Houses ani 
No. 3; Jan.-Mar., 1894; pp. 245-2062, illus Revolutionary Letters, in The Magazine of 
Blackall, Clarence H. Good and Bad Coloniai Imerican History, vol. 24, No. 2, Aug., 1890; 
Architecture, in 7Jhe Architectural Reviex pp. 81-100, illus 
1. 1, 1899; pp. 1-5, 13-18, illus. Halsey, R. T. H., & Cornelius, C. O. The 
rink, Benjamin Myer. \ Forgotten Capita! \merican Wing, in Bulletin of The Metro- 
New York, in Christian Work, vol. 76, n politan Museum of Art, vol. 19, no. 11, Nov. 
1932, Feb. 27, 1904, p. 295-297, illus. 1924, pp. 251-65, illus 
Cervin, O. Z. The So-Called Colonial Archi Howe, Oliver H. Early Town Planning in New 
tecture of the United States, in The Ame England, in The American Architect, vol. 118, 
an Architect and Building News, 7 parts; no. 2338, Oct. 13, 1920, pp. 464-9, illus. 
Part I: vol. xlviii, No. 1012, May 18, 1895, Kimball, Fiske. Study of Colonial Architecture, 
pp. 63-65, illus. Part 2; vol. xlviii, No. 1013, in The Architectural Review, vol. 6, new ser.. 
May 25, 1895, pp. 75-77, illus. Part 3: vol. no. 2, 3, 5; Feb., Mar., May, 1918, pp. 28-9 
xIviii, No. 1014, June 1, 1895, pp. 87-88, illus 37-8, 76. 
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Seaport The Wi é me Serws f ules, Wim eC Lindens s¢ Wit i 
Y \/ HS \ ] S ( 3, | e 1yéz Piistory, 1 \ | 
| 1-l¢ lus 5, Mar 1918 46-9, illus 
(onant Ke t (ir 1 Old Can sher Richard A Old H ec 
He ses l s : lu ( ] 53 md Ne \ \l is | f 
lan. 1923 0 sxetches only Sé ‘ 
act-Speci t Love or L¢ stru a 3 3, June 1917 1-14 Ih 
e Old Saltonstall House at Haverhill, Mas ste William D Phe “Rive \ 
xecut 1788 Connecticut, in | S 
‘ new ser 5 \ 91%, /> , Z \ 
late 1923 1-14, illus 
¢ B34 es WU \\ \ t Ay Ay ¢ (5. ( ] al Ar ( ‘ We 
st Ports N ( \lassacnusetts, in J 
} eu ; 1 14 a dau \ i Peat 
2, Feb. 1919, pp. 24-31, ill 1. 45, no. 977, Sept. 15, 1894, pp. 99-100 
vgs Edw J. H s Part 2 lL. + Xs ) 1, 1894 








New Engla ) } 2 1895, pp. 39-41 ] 
4 A 923, | lx x1 n vos Ce gla ( pseu Cie 9 H St N 
s¢ Mur P t P rit l ATC t¢ | gla d I / 
45 1 2 ‘ ; \ Z + { A 1 

OO? -« 1-5. 43 pn. 338-33! 

Corse, Mt iv Pi Stark Mansiot1 ) Goldsmit! Margaret © | ¢ Hous 
irt N. H I l. 47 4 Columbia Falls, M é 1 ’ 

\ 1923, 1 23, illus i, J ( 5 f 

( ell \lw I Old ( ithe ali N g| \ [ 

i Dwellings Soutl the Be shires [es 4 =. €) 1914 8.7 . 
The Wh fu S § ) te ‘? Career I s Goodw (general \1 tg ( 

, s, vol. 5, no. 5, Oct. 1919, pp. 1-14, illus House at Haver New Hampshire, 1 
ovell | et Hist Houses ()] iT S ssuc I Avs.) 
Newport, in Country Life wo n 76-8, illus 
43, no. 4, Fe 1923, pp. 64-6, illus i s \\ Cie Weer ] \lassa 
lana, Richard Ir Old Canter r\ ‘ ‘ t l ‘ } Se f 
OQuinnebaug The U Po Si. ; tural MM l. ¢ 5, Oct. 1920 
ds j eC } } } f ] Q. mk ( 1) ] l < 
1923, pp. 1-16, illus ll, Gertrude The ¢ m of Old Duxbur 
lana, Richard H Ir lhe Old Hill Towns \ Hist Massachusetts Ba V1 il its 
Windham ( Connecticut, in The Ht) Delightful Old and New Houses } 
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Company, Trenton, N. J. 6% x 9% in. kitchens, and detailed working drawings 
24 pp. Illustrated. fixtures with instructions for installat 
nd painting, etc. Built-in Fixture Co., 
Vitreous Marble. “The Story of Sani San Pablo Ave., Berkeley, Cal. 834 x 
Onyx, a Vitreous Marble for Hospitals.” ; 30 pp. Illustrated by plans 
Booklet dealing with uses and advantages of 
Sani Onyx. Marietta Manufacturing Co Air Filters. “Tangledust Air 
Indianapolis, Ind. & x 1034 in. Illustrate Folder A. I. A. Fi N 3 
No. 252, 1925. Applications of Tan 
Cork Tile. ‘Crescent Cork Tile Floors.” Air Filters for General Ventilation, 
United Cork mpanies, Flooring Dept., trical Ventilation, Air 1 ssors, 
vndhurst, N. 1034 in. 7 py Recovery, Drying Operatio ; 
Illustrated. trol, etc. The Cooling 
John St., New York, 
Terra Cotta. ‘Atlantic Terr ‘otta.”” ‘Illustrated 





